Faul tlines

The story of these paintings started with an i mage call ed ARTI ST DRAW NG
fromthe MODEL, 1639 that was done in etching, drypoint and burin by
Renbrandt. The contenporary "l ook" of that inage conpelled ne to
experiment with conbining a photo and watercol or painting. Eventually, |
devi sed a way of adhering part of a photo to a piece of watercol or paper
and conpleting the inage with drawi ng and pai nti ng.

As | was working a few things becane clear to ne, for exanple, ny eyes
kept switching back and forth between the photo and painting. Regardl ess
of the subject matter, the differences of:

opacity transpar ency
sof t ness har dness
blurry sharp

pi xel ati on snoot hness

el ectroni c reproduction human

mat hematical & literate &
abstract enoti ona

brings attention first to the painting, then to the photo and finally to
the line where both neet-the fault Iine.

There is a quiet kind of collision that occurs at this line and as a
result the painting seens to fall away fromthe photo. The photo is solid,
confident and al oof. The painting is a snmooth gesture or transparently
soft but al ways uncertainly human

The fault line divides and connects two parts of a whole imge. An
uni nt ended consequence that occurs in sonme of these paintings is a optica
illusion. If the line dividing the two parts is covered, the difference
between the two val ues di sappears.

When the border between these two processes can't be seen, the
backgrounds nelt into each ot her

In an effort to repair the collision, | think of this work as a tenenos in
the formof an inage that holds two different processes in balance to see
thru to an image that is simultaneous, conplete and whol e.



